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THE MUSICAL TIMES. 



meetings. Tbe suras paid to those who do not come 
under our definition, are not only not replaced by the 
attraction of these singers, but the programmes are made 
fatiguingly long to the audience by the interpolation of in- 
congruous operatic scraps, or the public is condemned to 
hear the oratorio airs experimented upon by singers who 
only succeed in proving their utter unacquaintance with 
the sacred school of music and the English language, both 
of which they equally travestie. 

An interesting new feature at the meetings of the three 
choirs was introduced last year at Gloucester, and con- 
tinued this year at Worcester; namely, the Cathedral 
Service on each morning at Eight o'clock, by a choir, 
increased by invitation to sixty or eighty singers. The 
effect was very fine in itself, and valuable as showing the 
proper mode of rendering the glorious church compositions 
peculiar to the English cathedral style. 

Preparations are already making for the next year's 
festivals at Birmingham and Hereford ; and both places 
being favorably known as producers of novelty at their 
festivals, there is every hope that the present complaint 
will cease to apply. The beneficial influence which the 
provincial festivals exercise on music in general, makes it 
most desirable that they should continue to be the great 
musical treats which so many of them have proved. 



TO CORRESPONDENTS. 

Our readert are reminded, that the Musical Times will 
appear only on the 1st of each month, until next 
February. 

We would request those who tend us country newspapers, 
wishing us to read particular paragraphs, to mark the 
postage, by cutting a slit in the paper near it. 

We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to retain copies. 

Colored Envelopes are tent to all Subscribers whose pay- 
ment in advance is exhausted. The paper will be 
discontinued where the Subscriber neglects to renew. We 
again remind those who are disappointed in getting back 
numbers, that only the music pages are stereotyped, and 
of the rest of the paper, only sufficient are printed to 
supply the current tale. 

The late hour at which Advertisements reach ut interferes 
much with their proper classification. 

W. B., Islington, will perceive that his communication has 
received attention. 

An Amateur, Oxford, is thanked for his obliging offer. We 
are compelled, in all cases, to restrict the Music given in 
our periodical, to pieces of confirmed popularity, or by 
Composers of established reputation. 

Amateur requests explanation of the following : — 
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Vi - di a - quam . 

The notation indicates pitch only, and not duration ; and 
the ties show how many notes go to one syllable. In 
Oregorian notation the passage would be written thus : — 



a-quam. 

Should he wish to know more of the Oregorian notation, 
he will find it described in " Novello't Analysis of Vocal 
Rudiments," price 6d. 

An Antiquarian may possibly find the eongt by searching in 
the British Museum. 
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Hamburgh. —With infinite satisfaction we announce 
that we have received a new overture from the pen of the 
accomplished Pierson, to the second part of Faust, which 
will be performed as you reported last week. The first 
overture has already been played here seven times ; our 
opinion of it we have already given. The second overture, 
which we have heard in private, and now in score, is a 
complete prologue to the wonderful poem it is intended to 
illustrate. We are conducted by the composer into every 
" nook and cranny," so vividly described by Goethe — we 
hear the fatal approach of the four old hoary-headed hags, 
who follow Faust to the grave— and are at last conveyed 
to Heaven, by tones which describe the songs of angels, 
and which are beautiful, almost sublime. We feel con- 
vinced that, sooner or later, this overture will be recognised 
as the effort of a man of genius and importance. — Corre- 
spondent of " Musical Transcript." 

[The performance took place on the 28th August, with 
the predicted success. — Ed. Mus. Timet.'] 

Birmingham. — The large Town Hall was densely filled, 
at a concert given by Mr. Harrison on the 8th September. 
A variety of pieces, executed by Mesdames Clara Novello, 
Sims Reeves, Weiss, Cecilia Mares, and Messrs. Weiss, 
Sims Reeves, Robbio,and Charles Salaman, were received 
with the utmost enthusiasm. The last-named gentleman 
accompanied the vocal music, besides playing two piano- 
forte fantasias. 

Leeds. — A complimentary concert, by the members of 
the Madrigal and Motett Society, was given last week, in 
the Leeds Music Hall, to Mr. J, L. Hatton, the talented 
composer. The audience was a large and respectable one. 

Ole Bull. — The Illustrated London News contains a 
long and interesting account of tbe colony for Norwegians 
formed by this popular violinist in the State of Pennsyl- 
vania. The town is to be called Oleana. 

Stanley St. Leonard's, Gloucestershire. — At the 
annual examination of the children belonging to the 
National Schools, August 31st, the following selection of 
music was sung by the children : — " I will arise," Cecil ; 
" Lift up your heads," and " He gave them hailstones for 
rain," Handel ; "Asongof thankfulness," Parry ; "Mark 
the merry elves of fairy land," Callcott ; with the National 
Anthem. 

Sunday Temperance Concerts. — A correspondent 
begs we will call attention to the fact that Classes are 
established for the practice of Sacred Music on Sunday 
Afternoons, at the Good Samaritan Hall, Clerkenwell ; 
and at West Place Hall, Islington Green. They are 
offered as a means of instructive amusement to the very 
humblest; the payment being one penny, towards a fund 
for the purchase of music. The experiment has been suc- 
cessfully tried — for three years in the first instance, and 
for nine months in the latter one. Those, therefore, who 
feel inclined to follow up these excellent attempts by 
others of the same kind, would do well to attend some of 
the meetings, in order more fully to form acquaintance 
with their details. 

London Temperance Choral Society.— The quar- 
terly concert took place on the 19th of September. 

Leeds. — The Rev. Sir Frederick Ouseley's music to 
the Te Deum and Jubilate, and Mr. Leslie's anthem, 
" Let God arise," were selected for the thirteenth com- 
memoration of the opening of the parish church at Leeds. 

Manchester. — The once celebrated vocalist, Mrs. 
Wood (Miss Paton), with her husband, Mr. Wood, the 
popular tenor, having disposed of their farm, near Wake- 
field, where they have been living a retired country life 
since their retirement from the stage, are now residents of 
Manchester, and engaged in giving vocal instruction. 



